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times noentlj I bats
to recommend the

rending of Rgnytrll fox's crit-

ical study of the tfl f Wins) on
Homer (privately printed bf Fred-
erick Fairohlht Sherman i. and so It
occurred to mo It won high MOM that
1 should read this work for myself.

This devoir I hove MM accom-
plished.

My PVraWHMtdtlttMti of course,
not been till nil OHM 1

hnd Ml attractive chapter from
the essay no they apjHM red In lr.
Willy Valentlner's tn:i cnrliip. Art tn
Amrrira. to which no I rend I OCCfl- -

olonnlly objected, lut more often de-
lightedly acquiesced. Tbi render who
get both pleasure nnd pain from a
critical prediction Is having n good
time. It should M iU nlm of crltl
clam to suppu txith. The review thnt
lo swallowed whole nnd digested un
consciously lino either been rend by
nn imbecile or lo Nor otnff In the way
of criticism. The goisl writer nnd the
pood render nre almost ion equal
termo. a KtnefBofl pointed out.

My AiSagrtsnifntS with Mr Cox th'
writer, nre not serious nnd w ill ouly
he mentioned by way of honesty
owl offer the more lniortiint aoqul
eocenees- hnve leen dilated upon. I
who not Inflamed by M of Mr Cox'
conclusions Into the violently eruptive
state of n Nietzsche ( more theilty l .

who said such emphatic "Noes" to n
rompn nil vely obscure lsnk lllat he
fell afterward obliged to write his
"Cenoilotrv of Moral,'' in which i lii-

tlile ,.f thli obscure little booh la brill
lnntly embalmed fof some time to
MM

Nor KM I oroiioed oven to the furl- -

mio pitch nttiiineil by the mnSS of
(now phi1 lot inii' i nni7.ni- worshippers
wW- i foamed during tbe past turn
iner :it the free analysis of thnt tuns
tor h) Fmlle Faguet thnt they almost
forgot their terroro of the War raging
aboni tbi'iu in the annoyance of reaiir-In-

thai n rrklc bad looked nt the
groat ne with n glance thnt eras on
tbi :evel: nnd I Is'lleve the presses
nre bol nt thla rerj inoment w ith their
booka In refntatlon.

Mo on the central point of Winston
Homer' gieatneso Mr. fox and hi
present reviews ogres so thoroughly
Hint nothing el- - matter. What ani-

l few trifling differences of opinion ts
txveen friendsl Oh. you take It that
way; I take It this way. I look nt
fin- - picture again With renewed Inter
est. trying to love the Imaginary line
between tbe Ia rryp letter's hm and the
canary bird In Which! Mr. Cox calls
my attention! and if I cannot nc to
hie entliuoltioiii for ihla (Mrtlcular Mne
tin- - fnci remain th it are both love
the "Herrypl. k.-r- enormously. And
that's tbe main tblng.

Then, too, Mr Cox w rites charmingly
almple F.ng!lsh. It lo limpi-- l and elenr.
like the wnter in Wlnsl w Homer's
mountain brooha Hi otyie I tpilte
no i-

- -- i n any that the beat young
Fncllsh w riters of the day. wtio. like
Borrow, hnve (tone buck In their
eearch for dtreclu if utterance, to
the manner IV : nnd for thnt
reason I felt unite proud itrben certain
eoiie were deapfltcbed abroad for re
viewii.i: purposes. It is Just no
thnt iheve young BngUsblBStl ohould
kUOW the tirt of work that some of uo
are doing over here Hut th review
In the BurlinfttM Mmin:ni lias Just
renchcil me. It io dlscuot-lngl-

short. I feel quite
piqued nt the fhtrMNgfM, But
of thio more anon.

"So far so we can Judge by hJo ef
(get upon us. his roMemporarleSk"
write Mr. Cox, "nnd Without waiting
for the verdict of noatsrlty, Wharton
Homer was unquestionably a great or
tist. He has given us pleasures and
sensations different In kind from those,
which we have received from other
artists of hi time and perhaps supe-
rior to them in degree. He has shown
us tblngS Which without bis eyes we
should not bare Been and impressed '

us with truth which but for him we
should nut have felt

"He ha stirred us with tragic emu
flon or. In the representation of com
nmn. everyday Incidents, has revealed
to us the liiifnte nobility of the simple
and hardy lives of hunters, fishers and
seafarers. Finally be bas realised for
no ns I). i oilier artist of any time has

the power and tbe grandeur of
the eh ntal forces of nature, ami
bna dramatised for ns the conflict nf
W iter, earth and air. His genius has
basil felt alike hf nrilst by critic and
by layman, and It has been acknowl-
edged almost as fully by that contera
pornry posterity. Intelligent foreign
opinion, as by the universal assent of
hi countrymen."

Is not that Ane? Y'oii were
convinced already, but you hike tigs
noble enihusinsm and are swept along
by It. But here lo smoothing even
better In the way of style :

"For. surely, no greatly successful
artist ever hnd less care than Homer
for those decorative and aesthetic
qualities which Whistler proclaimed.
In theory and by his practice, the
whole of art HI picture
will not bang comfortably on a wall
or Invite you discreetly lo the contem-
plation of gradually dnfokUng beau-
ties. Tbey stienk with the voice of
a trumpet! and whether they ex
hllarats or annoy you you cannot neg-

lect th.-i- They have none of the
amenities of the drawing room and
you might almost as well let tbe sen
itself Into your house as one of
Homer's transcripts of It "

With that last apt sentence tn
stanfly the famous "Northeaster" or
some other of Homer's grent sea pieces
leap to the mind. It is a pity Mr.
Cog did not attempt a lengthier de
ncription of ibeae "sea dramas." a be
rlghjily calls them, for they are the
greatest sen pictures in the world, and
Turiucr's and Claude's are but Intel-
lectual performances in comparison
He makes a mistake two in thinking
Homer's AplOT so nsgllgtble that these
marines are almost mm sffoctlve in the
photographic reproduction. Tbey are
decidedly not "readable" in auy re-

productions yet made, and to get
II. iiner one must emphatically see tbe
originals, as the Iturlinutun reviewer
pathetically says.

Kveryihing that Homer touched tie
t rayed his genius, and there i sure to
oe a thrill somewhere even In bis

.lit.-- s pencil drawing, but there ran
no doubt that lbs great "surf nnd

rock'' series will tss-.in- Increasingly
Important as time goes on and will
Anally crystallite in the public mind

ns Homei'o typlenl ncliievemeiiL So
complotel SUbmlMlVS have Mr. Cox
mid I. nnd nil good Amerlcnno In fact,
become to lbs Homer legend thnt we
refuse to tbm as-- the painter

f the supreme forces of the oen be
aball ever auparaeded, It i lmpos- -

alblO for .lob nnd Will In in Blnkeo nnd
Homer- - to W loirn twice. Mr. Cos
lino n real gift for the description of
pictures ( It'o n much more difficult
task than lo gcnemlly oupMaed, no
the present w riter. WDO hasn't II at
nil. can humbly certify, and hlo few
but excellent descriptions 111 toe pres-
ent hook lend one to believe thnt he
might have done more In that way for
the Men dramas.

This does the "Moon Kloa" Ten-wel-
l

"Kvery one has oeen the moon rise
at sunset and many men must have
seen the figure in a bout when tbe
boat Itself was hidden In tbe trough
of the sen. If any painter saw It be
fore Honm pnlntcd hlo "Kissing the
Moon' he assuredly tltought tbe sub
Jet luiHisisble. Homer admits no Im-

possibilities; and liming seen It be
pn luted It. the three head red against
tin gray green sen. nnd tin- - moon, like
a fourth In the group, ouly a touch
ami a sweep of light on tbe shaft of
an onr to indicate that there lo any-
thing to npHirt lien- solid figure in
their strange ixmition. You gasp onre
at the uuexpecteilneso of the lnipres-
olon and then a crept it as obvious
truth."

Or this for the Fog Warning":
"Here la a halibut tlslier rowing In

with hi cut eh. and as his dory rises
n the bai k of the long wave looking:

over his shoulder to make sure of the
direction of the schooner to which be
is returning. NiShing could be sim-
pler than the attitude of the man roar-
ing atsadlkt and easily, ami there Is
no suggestion of temjH?si or wreck in
this dnrk sen. barely breaking into a
rhltOCSp here and there under tbe

influence of a fresh breese. But
across the bOtlgOfl lleo n long bank of
fog. and from li rise diagonally two
or three rugged streamers, which show
that it Is to move toward
us It is enough, and one Is as con-

scious of the most Insidious and
deadly of the fisherman's rils as of
the matter of course way in which it
Is met as a part of the day's work."

li is a matter for regret, as l aald
before, that onr writer did not make '

similarly eloquent spp reels tlons of
the "tJulf Stream" and

the other epics, to give further value
to this essay of his-- Had be risen to
them as Paler rose to the Mona Usa
there was the chance to write the Cox
name against the Homer picture
fnme for all time. In the meantime
we may tie thankful that be has done
as much for us as be bos.

Mr. Cox oaves up his most brilliant
writing for the final chapter, where
in rbspsodlaing about the water colors
he becomes quite lyrical. The follow-
ing paswage aiuiosl dominates tbe
hook

"If from tbe Arsf he painted better
In water colors thau he was ever sble
to do in oils it may be said that In
tbe end bf painted better in water
colors with more wriuosiry of band,
more souse of the. right use of ma
teruil. more decisive in mastery ot its
proper resources--tha- n almost any
modern has been able to do in oils,
t Me must go back to Kuts-u- s or Hsls
for a parallel io oil painting to
Homer's vr.sliglous skill 1n wster
color, ami rhaps to the Venetian,
for anything on rfectly right In its
technical manner His felicity and
rapidity of han-l.in- is a delight, and
to see the way, for Instance, in which
all the complicated and

..f the bend of a palni tree
are given iu a few iustuntaneous
touches, each touch of a shape one
would hardly have thought of, yet
each indisputably right In character.
Is to have a new revelation f the
magical power of sheer workmanship."

and tile alien. In HI anil Juot o
oervutlons upon the correct use of
wiifer color ao n melium nlnioot pre- -

pnre one to And Mr Cox ndoptlng th-

fnshionnble opinion of the ilnv. which
is so thrilled by thji perfection of
workmanship in the Homer water
color thnt It is unite willing to Ig-

nore the paintings in oil. Itut Mr.
Cox's second rflnd soberer thought Is,
wiser. He siys: "It to.' however.
a mailer of very little importance
whether we like better Homer' o water
eoloro or his oil pn In I lugs, since it Is
tbe on me tn. in who produced Nith.
And. indeed, the difference between
hlo iierfominnce In the two medium
Is a difference of degree rnther than
Of kind n difference of relnllre

imly tbe whole Homer llng
after nil necessary to nccount for any-
thing he did."

Since this Is written upon the frnal
page it must be tbe fln.il thought, so
we may all oay "Amen" to It.

These reversals, not of opinion but
of plan mnr Mr fox's essny through
out nnd explain, no doubt, the cool-IMS- S

of tbe KngMsh revlesver who'
nfter reading Mr. Cox's "well consul-SfO-

memoir" still doubtingly Insists
th)it he must see tbe pictures before
be will believe.

There Is one Interesting chapter in
which HoMf'1 own belief that he wsa
a simple realist nisi nothing more is
Indicated at such length thnt you
think Mr Cox concurs implicitly In
the artist's mistaken opinion of Mm
self You turn the page nnd tbe new
chanter lieirins. "It Is of course unite'
impossible to accept such an estimate!
as flnai": ami Homer io right hailed
no an interpretive artiot. But you can
ee now an r.ngiisuinan wouia get

confused in sucb a mate of reasoning

The hook lo printed In a limited edi-
tton. It is valuable because of Its'
enthusiasm. I wish ao much entbu- -

alnom nlsiut Homer might Is? presented
to a wider public; and yet I should!
hesitate to tosa Mr. Cox's essay to
the school children. Withi nil Its good
matter it contains nun h that Is ?r
n cious.

Mr Cox being s workman himself
as well as a writer enlarges too much
iism workmanship, and if be were
right mere workmsnsblp would be the
whole of art Unfortunately for the
value of Mr. Cox a hook however. It
is not.

Mr. Cox Is shocked by the fact that
Homer turned bis hack upon tbe
school Instructors and ns artist "Just
grew." like Topsy. Numls?rs of times
tg tries to explain the emotions
roused In him by Homer In hard and
mechanical fashion listen lo ibis:

"In this mastery' of design we have,
undoubtedly, that which gives Homer
bis authoritative and magisterial ut-
terance; that which constitute him a
creator; that wblcb transforms blm
from an acute observer and a brilliant

Into s great and original sr-Us-

A poor technician, sn unequal
colorlst, a powerful but untrained
draughtsman; his faults almost over-
hear bis merits were he not a designer
of the first rank Because he is a de-

signer of the first rank he is fairly
certain to be permanently reckoned a
master."

What rot! One Would be tempted
to call it criminal were it not so evi-

dent that Mr Cox ha written In all
Innocence, quite unaware of the enor
mlty he has committed. Ton see ail
over this proclamation the dry as dust
professor explaining the t?nutjes of
th)e Venus de Miki with the aid of J
pair of cn',i?rs. One might Just ss
well say Shnkesienre was grent

he was an excellent gram
mnrian.

Homer designed well of cur- He
also drew hotter and c..;..n-- l IsMter
than Mr Cox thinks, for since be
aroused his audience to the primeval
terrors by these means it Is clesr
he perfectly expressed hlmse.f. expres-
sion Ismiib the . hief end of art and
not skill in me. bauics.
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COCK IN A BAMBOO GROVE. MING DYNASTY.
In A. W Bahr's collection in the Montross Gallery.
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ART NEWS AND COMMENT

HA VP Just lieen asked to reeom"1 mend an American to do
portrait for a certain institti

Hon." said John Dahmnn, the arcbl
ted. nt n recent luncheon, "nnd I

should like them to lime n Hirtralt
thnt being a likeness will have
nine good painting In It. Whom

would you suggest V
There was n moment or two of em-

barrassed slleis-e- . Then each if us
presented In turn our Candida MS for
this enticing Job. but there were re-

proving cries of "Oh!" at each minis.
My own list was recehed with es-lia- l

dlsnppmhatlon. "Y'oii rail your-
self a ninn of taste." said son e one.
"and you think those four artists you
nnme grent !"

"I didn't say they were grent. hut
they are the best we've got. If you
don't like them why not try a for-
eigner. Zorn lo oflll living and doesn't
object to painting American. tou
might get him.

"No. It must he an American." In-

sisted Onkman
"There was a Norwegian who showed

some portraits here last spring that
were rather freely painted. IVrhnps
he's nn American by this time."

"Oh. you mean my frieisl l.und.
cried Henry Keuterdnhl. "He wouldn't
do. He'sdaohed artistic, but he doesn't
get the likeness He painted a por-
trait of my wife and If you were to
glie it to the polie and tell them to

for her. by Jove, they'd neiei
find her."

"Such a use of the picture wouldn't
have wurred to me." returned Oak-ma-

deeply interested. "I sbouftt think
(airtrnlte. like that might have s great

"viwjue

The sculptures of Paul Msnohlp
aroused Chicago to unusual enthusi-
asm when exhibited at the Art Insti-
tute recently. They are now meeflug
with equal lUCCSea in the Albright
(inllery of Ituffalo Mr Miinship can

E" k

not complain of iak of appreciation
by his con Mwpurs rise.

Witness the elisiuenee of Miss Kve-ly- n

Marie Stuart In the Fine .trfs
hiurnnl of l Ictober :

"Turning from IbetV to a portrait
of a baby three weeks old we are

in re-- at the fidelity and variety of
this man's genius, for here Is realism
that is awesome The age of the child
Is Written In every line and curve,
the etngtre roundness nnd soft depres
sioti of tissue too young to le styled
muscle.

"The little face ha that eerie, old
as time look, w hich In the faces of tbe
new born reminds us how
Our birth is hut a sleep and a forgrttin(

The soul that ne with us. our lift's
star.

Hath .:,. r.- h i.t its setting.
And SSmStb from afar.
"This babe Is indeed as old aa tbe

universe, for the iersoiinllly of tbls
World ha not yet dawned In Itw eyes
and It stands as the eternal symliol of
life. The Utile hands too are. oh. so
new horn, so weak yet perfectly
moulded, so curiously creased and
.irlukled like flower but re-
cently Unfolded, and i lie little round
body, even under the swaddling
Clothes, is infantile to the last degree.
The liniing of the plaster has added
to the lirellke SHSCI until the little
port nil is all but living."

of Robert Henri's very different art,
shown In the Institute at the same
time. Miss Stuart writes.

"The first impresiSoti of the Robert
Henri exhibition was one of brilliant
color and of questionable society.
Why.' insisted the literal mind, ever

in search of prettineaa. 'should genius
exi?nd Itself upon these uucomely. un-
combed, unwnshed and uuregenerate
people Chinese. gysies. Mexicans,
Indians, garlic reeking lalsirers and
the like'.--'

"Tbe question, however, proved Il-

luminating, as one turned the matter
over, not upon the artist's jsiint of
view so much as upon the questioner's.
It brought with it that shock which a
well bred Christian eXpetlOttCM upon
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DETAIL OF RELIEF, BY PAUL MANSHIP
On exhibition at the Albright Gallery.
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PORTRAIT OF A NOBLEMAN, MING DYNASTY.
In A. W. Bahr's collection in the Montross Gallery.

the sudden realisation that in con-
ception of the brotherhood of man
doe not Involve a siwiiklua aisiuslnt
once wiiti those nut of his aet, mid,
that down In his secret heart he
scarce I) eoneedes to the les elegani
nnd eni ighteinsi elemeiil of society
right to exist, excetM a unavoldnbli
mlsfort unes

Tbe monumental de luxe catalogus
of the rim- - arts department of the
I'anama Pacific RxposlUon is now lu
press and II s es-t- to surpass all
previous efforts In the way of expoel-rki- n

n rt cataloguee
Mix Helen vVrigbl of the CVmgiee

slonal Mbrarj nt Washington, ii c.
has had charge of the enormous mass
of biographical data for tbls work I Inly
American artists are given olograph!- -

cal trentmeUt. as to have given sll the
foreign artists wi u.d have iwolleo rhe
volume to the dimensions of ast
dtctlonarj and would tune required
more time than it was js.ssibie to give.

Some Idea of the ext-n- t of the task
may be gained when li is known that
there are more than :i.n names in
the in.le .if exhibition artists which
the volume includes For manJ months
old newspaper file and old tsviks
were ransacked for biographical ma-
terial relating to the older schools of
American artists Memoirs, histories,
ivntengsirarj records of many aorts
were consulted, with the result that
for rhe first time a comprabwialva
biograpblcsl index of essential facts
dealing w ith the entire history of our i

native art is made accessible
There are about ! pages in thei

work, which will probably he issuisl
iu two volumes, on tbe very finest'
paper procurable and with the tyH j

raphy ex pressing tbe .ast degree of
ISFrleictlon in craft There'
will he ill 1 lustra Hons of the most
remarkable and memorable work ex
blbtted and ISi) pages of critical text,
divided into Iblrt) cm liters

John K i i'rask cotitrMiUtes the
Introduction and slan a chapter on the
an ..f Argentina, with which be bus
an eaieclally intimate knowledge, due
to hi having lieen detailed b) the
Culled States Joienuneiit as lis ..ni-
misel oner-gen- e re to the universal

of art in Ituoims Ay res In
1010 Chief of tiie department of fine
art at Hie ireent SXUOSltlon, sisre-tjir-y

ami limnnger "f the famous
I'lunsyiiania Academy Of Hn.- - Arm
from UNA to ! 3, .nid connected offi

with other international exhibi-
tions, Mr Tnisk's competency to deal
broadly w ith a survey of world art Is
unexcelled.

ISHi ncs Renedlte the dins-to- of the
National Museum of the Luxembourg
and author of works on Manet. Whist-
ler nnd modem PVencta art, one of the
ls?st known art writers In the world,
is the author of the chapter on French
nt ,s the French exhibition both on
ivtrospts the nnd of contemporary art
is one nf the most striking and un
questionably successful departments
of the exhibition, this chapter is of
primary Importance.

Florence Wbeeluck Ayscougb of
Mbnngbnli China, writes the chapter
dealing witli Chinese art. Honorary
secretary of tbe Itoyal Asiatic so
elely, II director of the Asiatic i

of Sluiiigh.-i- l and of the Inter
national institute of tbe same city,
she is ii recognised mithorlt) on her
sublet

S.i also is the inter of the elinpier
dealing will) n for f an more fan
i ast U' and less understandable to most
people than the most exotic Oriental-ism- .

namely. FtltllHsm, I'lnheriM His-- .

clolll of Milan. Italy, himself a fore
lliowl painter an. I s. ulplor and lecturer
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SALOME. BY PAUL MANSHIP.
On exhibition at the Albright Gallery.

on Futurist art, and a member of the
original group of the Initiators of
Italian Futurism, contributes a chap-
ter in which be expresses hi reasons
for being ultra-moder-

Japan s marvellous nrt is dsalt w ith
b) II Bbuglo, t'ommlsslnner of Fine
Arts to the e.Nisitlon and bolder of
an unquestioned ptai f authority
lie has represented iiis country at
many international exhibitions, is n
member of the board of din tors of
the Japan Fine Arts Association of
I'oklo and several other lending art
societies.

Ir. Oregory Boloul, Budapest, Hun
gary, author of Modern Hungarian
Art" and a foremost ar writer in his
own country, with a widespread repu-
tation In Kurii- - deals with the ex-

tremely Interesting and important art
.if Hungary, wblcb is represented at
s.in Franclaco by tbe m.ist complete
retrospective section of any foreign
nation ami m its contemporary dis-
play takes a place among the OOUU

tries whose art strikes the moat virile
ami Initiative uotvs, su. ii countrlea as
Norway and gwedeti and France

r l.iui M Guerrero of Manila
deais with the art uf the Philippines
He is president of tin- - Philippine
hoard to the Panama-Pactf- ic exposi-
tion and in many ways otle of the
most distinguish.! men his country
bao produced.

The other cbafters of the lk are
bandied by J. Mlsen Laurvlk, coedi-to-

with Mr. Trask. and Itoliert It
HnrSbe, tin- - assistant chief of the de
part men i of tine arts

Mr Isiurvth has written tiie main
isirtiou ,.f the critical material,

seventeen chapters dealing
w ith various ast?ots of the exhibition,
togetber with a final chapter on new
tendencies In art. gave for graphic
in wblcb Mr Harabe treats. Mr
Inurvlk s work constitutes complete
critical study of American art. retro -
apectlve usl contemporary, together

,:h cba (iters on the art of Holland.
Italy, Norway. Sweden and of Axel
Un lei k llela the powerful Flnnlab
genius, to whom a large separate ga!
lery i allotted In tbe chaptera deal
Ing with American art. besides three
main studies which treat of American
tirt m ami figurv painters, landscape
painters and sculptors, there are in
dividual studies concerned with such
American as Whistler Chase. I Hi

veneck, Melchers, Rnrgenf, lledfleld,
Tarnell, Twacbtmmi nnd llnaanm.

Jules I'iiscin. iv bo helougi when in
Talis io the Cafe dli Itoui group of
painters and who has U-e-n in this
country since tbe outbreak of i lie war,
Cilllttol Uovt retum to the pmn until
hostilities cense, a he owe allegiance
to the Rulgiiriaii tlovernuient.

Mr I 'a si in sjs-n- i i ii. isi nf inst winter
nid the earl) part of the past sum

liter in the south, studying In his ieeii
llorly luting, ill st it riling inaiuier irtain elements In i he life of Tamp and
Havana. Those at ail familial' with
Mr. Casein's style will Inst mil) lump
lith iiueresi ,it the exiSHiatlon of

l: u n he go from coluuiUlllttos
.li.it sceui ii I moat to h 1 e In . ii in ide
for him.

To (be few who nre a ware of Mi
j I'llBCla's great and tale tllleill ll wd

almost iniiiecessar) io reisirl thai
the conveiition.il "ulgger " the con veil
tlonnl s.uphein "mammy" and t
lovely in still initvemioliol yotillll
ladies sitting up.ui the (inillcsloil
door-Mei- s are cousiilcttously ahseitl
from the drawings that bulge the n
ceutly arrived isirtfolina

Mr l'.ii in doesu'i iiviUd the
llutllll he Is Sllllpl) UUUM life of .1

Like our l.nfcililln lleaiu. he is in lovt
wild the strange with the billiei'P

Jhva

unreported. t s he irtta
when ,t comes to u.:ig h fa tftr
cltlaens of Tampa, I mean f line
the lending Itlsens. umeos i uej in
more sensitive to nxslern an than I

suspect, win revolt ga boil) agalBM
tls- - picture that Mr I'ii si U

ns aim ine cittsens of i tub n It the
first appeariiiusj of "The I'l.-iy- l i al
the Western World Wei-.- - t tn
place on public ie iii Tamp Mi

raacans em, re rami series nf
wnter colors 1 mi iersuadel thai the
entire police force ol thai clh
is- - required to defend Mien

Yet I who have seen Ho n ado lr
them Immense!) I fee that ihej arr
true p. Tampan fe a i Have a

it I know ibat tbej
form to Ufa in general and itliougb
life hi Tampa may is- - caviar lo the
genera, jt must (and now we're upas
aufld gr.uiiai once morel couforni t
the genera I.

Rverybodj n both In Taniw sod
in Cuba according to Mr pas in

for tbe way tbe dsrklsi
festoon the porches f their shatitie
and for ii a ui..si borlsoiitnl atti-
tudes of the men win. ride In (be pit
inreoqiM cnlecbes He said lie would
bsve enjoyed dulug tbem In the per
pendicu sr but he su sold m m tbsta
that way

ine of hi most fgsclujntlng 'lr,lW
ngs is of the assembly of dsrklsi

waiting their turn outside the Ja; u
visit relatives Stopping inside Tin
la regards i as gn n occasiou 0OWB

mere, .Mr. pasciti sals, and tfl'
negroes dress f,.r i: iu their gnuda)
is'si and aqueeae nut of It ciery nunc
of Importance ami ntereai that tto
e eni can e made contain,

The demand ii . the S'ewarb '"
ter Show at the Free Pu Libra rj
baa been SO gre. t that the mm t tee

'ui chnrg of til. exbibli ii decided
to coiulnm the dlspln) uuti i lu firm

Week III N iciiiber. the rehy iff. r ling

the cltlaens of Newark further up

iiortunlt) io i iew this i eptionjal
potion or rustic ( isters

The exhibit set :n Neii y. rk rltf
at the Anderson flallerles for tK-- 4r
3d ha been accordingly sstoiiHl '

the second wi In Xoveuils'r
An artistic Illustrated catalogue' w

now Is'iug prepared b) Jobll '

I tana and the coiillll I tee's eM-u- i r
Tbe 111 ogues a i occottiu tbf
Htstera all cltlei when- - lb

evhibitisl

The Mimic s Ins
holding mi exhibition l walci
by the English artist rbarles .1 tin

Co .ngs These water I bl

a writer in the muset u el t.

be eXQUialle and Ii i ra terlse
great beaut) of colol Hid lesitfl h if
Isvii lent from (bell t tioni
by .lames M.i llariuld. ' II I'.nl iicn
and Fletcher Andrews t Wlni in
This is (he hi st exlii
of Mr Coll lugs' a u rk lb i t
lisbnmn who since i!"" n

I'llUlldll, The gre il :i

subjects nre drawn from ih
mountain iceueri near i ii in

Se) imir Arms Shiiw up i'

r
NOTICE.

Beginning with the iw tor

November 14th tdvetti, :ng

from Representative Art

Dealers will he acccpfl
this page at Forty five
per agate line copy t( be

in The Sun Building ten

days in advance.
t


